Alleluia - (Ps. 95.1) in fourth plagal mode is transcribyedf medieval
Byzantine musical manuscripts of the cathedral Titee sources are MS Vat. gr. 1606 (Introductioth an
Alleluia-refrains, figure 2) and MS Vat. gr. 34%(ges, figure 1). See transcription and sourcgarfi3).

The responsorial character of the chant allowsrfoltisource experiments. In the introduction, thloist
(anagnostes who according to pieces of historical evidenas heen placed on the ambo, is accompanied by
a drone isokratema. The choir is of a modest size, divided into twadves and placed on each side of the
area occupied by themboand thesolea
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Alleluia, MS Vat. gr. 345 (verses)



MS Vat. r. 1606 (Introduction and IIeIia—refrains






Prophets from above — Theotokiofhis chant, dedicated to the Mother of God, tsrs¢heBarysmode (=
third plagal mode). The melody, which has its raothe ‘kalophonic’ or embellished style of thédlaniddle
ages, is here sung according to contemporary u3ageintensity of the melody increases slowly aathes
a climax at the insertion of a section with ‘tegdechanting’ on the syllable ‘te-re-rem’, a so-edlikratema’
or ‘teretism’. The soloist is Leonidas Asteris,d&wy cantor of the Church of the Ecumenical Pathate in
Istanbul/Constantinople. The soloist is in thisexmpent placed on the ‘virtuadimba



